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PREFACE. 


It  has  been  the  object  of  the  Directors  of  the  Eoyal  Institution^  to 
lay  the  foundation  of  a  national  collection  of  such  works  of  the  great 
masters  of  painting  as  might  in  time  do  credit  to  the  country^  and 
supply  that  deficiency  in  which  the  study  of  art  in  Scotland  has  been 
hitherto  altogether  unprovided.  And  when  it  is  recollected^  that  in 
this  important  respect  the  resources  of  the  sister  kingdom  were^  till 
of  late^  equally  barren^  while  it  is  but  of  yesterday  that  the  first 
embryo  of  a  national  collection  of  arts  has^  under  the  influence  of 
the  royal  bounty^  been  attempted  in  England^  it  is  to  be  hoped 
that  a  simultaneous  effort  in  this  country,  however  inadequate  the 
apparent  means  of  the  Institution  may  seem  to  the  attainment  of  so 
great  an  object,  will  nevertheless  be  favourably  received  by  the  public, 
as  well  as  substantially  seconded  by  those  having  the  power  to  advance 
its  completion. 

The  nature  of  the  collection  at  present  aimed  at  is  principally 
directed  more  towards  that  class  of  the  genuine  works  of  the  great 
masters  which  arc  more  especially  of  an  instructive  character  to 
artists,  than  such  as  arc  usually  selected  with  a  view  to  the  adorn- 
ment of  a  gallery  as  a  public  spectacle — pictures  to  be  relied  upon 
as  safe  models  upon  which  the  student  may  advantageously  form 
his  taste    and    correct   his  practice,  although   these  may  prove  less 
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attractive  to  tlie  cursory  observer^  or  be  less  calculated  to  dazzle  by  the 
brilliancy  of  subject  and  effect.  The  advantages  of  such  a  source  of 
instruction  are  too  obvious  to  require  much  detail  in  this  place; — such 
as  its  tendency  to  exalt  and  purify  public  taste^  to  moderate  the  extra- 
vagancies of  the  untutored  aspirants  in  art^  or  to  check  the  dangerous 
precipitancy  with  which  they  are  too  apt  to  overstep  the  slow  and  cer- 
tain measures  by  which  alone  the  ascent  to  excellence  in  art  is  to  be 
achieved;  and^  above  all^  its  tendency  in  subduing  the  delusive  esti- 
mate which  the  inexperienced  artist  usually  forms  of  his  own  powers 
and  performances.  For  it  is  well  ascertained^  that  in  no  profession  is 
the  control  of  patient  study^  or  the  security  derived  from  an  extensive 
acquaintance  with  the  successful  labours  of  the  great  proficients  in  his 
art^  more  essential  than  to  the  painter.  Without  it^  he  is  sure  to 
misdirect  his  labour^  to  wander  in  error^  and^  perhaps^  altogether  to 
smother  the  germ  of  genius  which  due  cultivation  might  otherwise  have 
nurtured  into  excellence. — ^^It  is  a  dangerous  thing  to  consider  genius 
as  omnipotent  in  the  fine  arts.  Truth  will  divulge  to  every  man's 
own  mind  how  much  he  owes  to  the  suggestions  and  attainments  of 
others^  however  much  vanity  may  tempt  him  to  throw  a  veil  over 
these  helps;  and  what  we  consider  the  result  of  genius  in  the  great 
masters^  is  often  more  the  fruits  of  anxious  labour  and  study^  than  of 
any  intuitive  quality.  Those  accustomed  to  teach  in  the  academies 
of  paintings  have  generally  found  that  the  slow  and  laborious  student 
was  more  likely  to  rise  to  eminence  than  those  who  pressed  forward 
in  the  confidence  of  genius.  After  everything  is  acquired  that  ex- 
perience can  teach^  an  ample  field  will  yet  remain  for  the  exercise  of 
genius  and  invention.  The  scope  is  boundless.  But  the  basis  of 
painting  ought  to  be  laid  on  stu^y^  on  an  intimate  knowledge  of  the 
practice  and  discoveries  of  the  best  masters^  on  acute  observation 
of  nature^  and  unwearied  combat  with  the  difiiculties  of  execution. 
These  are  the  substantial  promoters  of  the  art;  and  in  so  far  as 
associations  or  private  patronage  can  supply  facilities  of  employment 
and  objects  of  emulation  and  of  study^  they  have  done  their  part." 
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The  original  collection^  acquired  at  considerable  expense  by  the 
Directors  of  the  Eoyal  Institution^  from  various  private  collections 
in  Italy^  has^  from  time  to  time^  been  enriched  by  additional  Pic- 
tures^ the  gift  of  persons  friendly  to  the  advance  of  art  in  this  country^ 
whose  names  as  donors  to  the  Institution  are  inscribed  on  the  Pictures 
they  presented.  There  are  also  added  some  Pictures  of  Modern 
Artists^  acquired  by  or  presented  to  the  Institution;  but  the  most 
important  addition  is  that  of  the  valuable  collection  of  Paintings^ 
Marbles^  and  Bronzes^  the  property  of  the  late  Sir  James  Erskine^ 
Bart.^  of  Torry^  which^  by  an  arrangement  recently  entered  into  by 
the  Honourable  the  Board  of  Trustees^  and  the  Trustees  nominated 
by  the  late  Sir  James  Erskine^  is  now  deposited  in  the  Galleries  of 
the  Koyal  Institution^  of  which  the  separate  Catalogue  and  descrip- 
tion is  now  added  to  the  list  of  the  Collection  belonging  to  that  body. 
As  custodiers  (for  the  present)  of  this  valuable  Collection^  the  Honour- 
able the  Board  of  Trustees  have  great  satisfaction  in  being  enabled  to 
afford  the  additional  gratification  to  the  public  of  the  free  inspection 
of  both  collections  for  two  days  each  week — three  days  being  set 
apart  for  the  accommodation  of  the  Students  of  Art^  who  will  be 
supplied  with  Tickets  on  applying  at  the  Office. 
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No.  1. 

SIR   ANTHONY  VANDYCK. 

Pupil  of  Kubens. 
Born  1599 ;  Died  1641. 

The  LoMELLiNi  Family,  one  of  the  most  distin- 
guished in  the  Repubhc  of  Genoa.  Purchased 
from  the  Marquis  Luigi  LomeUino.  On  Can- 
vass ;  9  feet  square. 

This  splendid  picture  is,  perhaps,  the  finest  specimen  of  Yandyck's  pencil 
now  in  Great  Britain.  It  is  in  good  preservation,  and  abounding  in  all  the 
peculiar  excellencies  of  that  great  master — in  the  rich  and  mellow  tone  of 
colour,  the  delicacy  of  touch,  and,  above  all,  in  the  power  he  possessed  of  dis- 
playing character  in  his  portraits.  The  principal  figure  of  this  picture  is,  pro- 
bably, the  most  successful  example  Yandyck  ever  produced  of  masculine 
beauty,  and  noble,  unaffected  bearing  in  the  attitude  and  expression.  It  may, 
perhaps,  be  worth  noticing,  that  the  Buonaparte  family  claim  kindred  with 
the  noble  house  of  Lomellino. 


No.  2. 


SIR   ANTHONY  YANDYCK, 

Pupil  of  Rubens. 
Bom  1599;  Died  1641. 


A  Portrait  in  Armour ;  full  length.  Purchased 
from  the  Gentili  family.  This  is,  likewise,  a 
very  fine  specimen  of  the  master.  On  Canvass; 
8  feet  7^  by  5  feet. 

Vandyck  painted  about  seven  years  in  Genoa,  and  his  pictures  of  that  era 
are  esteemed  the  most  perfect  of  his  performances. 
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No.  3. 

SIR   ANTHONY  VANDYGK. 

Piipil  of  Rubens. 
Bom  1599 ;  Died  1641. 

The  Martyrdom  of  St.  Sebastian.  Purchased 
from  the  family  of  the  Marquis  Balbi,  of  Genoa, 
namely,  the  Marchioness  Spinola  and  the  Mar- 
chioness Adorno  Balbi.  On  Canvass ;  8  feet  6 
by  5  feet  6. 

This  picture  has  always  been  esteemed  one  of  the  best  historical  works  from 
Yandj^ck's  pencil,  with  a  broad  and  powerful  effect  of  light  and  shade,  and  a 
most  splendid  specimen  of  colouring,  as  well  as  being  in  excellent  condition. 
The  Martyrdom  of  St.  Sebastian  is  a  subject  which  has  exercised  the  skill  of 
many  of  the  greatest  painters ;  but,  in  admiring  the  excellence  of  their  art, 
we  are  not  unfrequently  compelled  to  shudder  at  the  horrible  details  of  suffer- 
ing they  have  chosen  to  represent.  The  present  composition,  on  the  contrary, 
displays  its  beauties  in  a  manner  which  may  be  contemplated  without  repug- 
nance. The  attendants,  five  in  number,  are  binding  the  martyr  to  a  tree  ; 
two  are  Koman  soldiers  on  horseback.  The  landscape  and  background  are 
in  beautiful  harmony ;  and  it  is  hardly  possible  to  conceive  a  subject  more 
calculated  to  display,  or  which  more  successfully  exhibits,  Yandyck's  great 
powers  in  painting  and  colour.  It  is  the  sketch  for  the  finished  picture  now 
in  the  Pinacothek  at  Munich  which  Sir  Joshua  Reynolds  saw  at  Dusseldorf. 
He  says — "  He  never  afterwards  had  so  brilliant  a  manner  of  colouring;  it  kills 
everything  near  it.  Behind  are  figures  on  horseback,  touched  with  great  skill. 
This  is  Yandyck's  first  manner,  when  he  imitated  Rubens  and  Titian  ;  which 
supposes  the  sun  in  the  room.  In  his  pictures  afterwards,  he  represented  the 
effects  of  common  daylight.  Both  were  equally  true  to  nature  ;  but  his  first 
manner  carries  a  superiority  with  it,  and  seizes  our  attention  ;  whilst  the  pic- 
tures painted  in  his  latter  manner  run  a  risk  of  being  overlooked." 


No.  4. 

CAY.    PARIS    BORDONE. 

Pupil  of  Titian. 
Bom  IS'OO ;  Died  1570. 

Lady  at  her  Toilet.     On  CanYass ; 
4  feet  7  by  3  feet  2. 

This  picture  formed  one  of  the  small,  but  uncommonly  select  collection  of 
the  Duke  of  Grimaldi,  and,  on  account  of  its  excellent  quality  as  a  master- 
piece of  the  Venetian  school,  it  had  long  been  considered  to  be  from  the  pencil 


of  Titian,  who  was,  in  fact,  the  friend  and  master  of  Bordone.  For  finish, 
richness,  and  beauty  of  colour,  it  is  a  first-rate  specimen  of  the  school ;  as  a 
work  of  the  master,  perhaps  unequalled,  and  entitled  to  be  considered  as  a 
gem  of  the  first  class,  in  whatever  collection  it  might  be  placed.  Upon  the 
death  of  the  Duke  of  Grimaldi,  a  few  years  ago,  part  of  his  collection  was  in- 
herited by  the  Marchioness  Pallavicino,  from  whom  this  picture  was  purchased, 
as  well  as  some  other  valuable  specimens  of  the  Venetian  school,  to  be  noticed 
immediately.  The  subject  of  this  picture  is  probably  meant  to  represent 
Judith  preparing  to  go  to  the  tent  of  Holofernes. 


No.  5. 

TIZIANO   VECELLI. 

Pupil  of  Giovanni  Bellini. 
Born  1477;   Died  1576. 

A  Landscape.  Bought  from  the  Duke  of  Vivaldi 
Pasqua,  to  whose  family  it  has  belonged  for 
many  centuries.  On  Panel ;  6  feet  6  by  15 
inches. 

The  history  of  this  valuable  picture  accounts  for  the  unusual  scale  upon  which 
it  has  been  painted.  It  was  one  of  four  panels  painted  by  Titian,  to  ornament 
the  bed  of  his  patron,  the  Emperor  Charles  V.,  representing  Morning,  Mid- 
day, Evening,  and  Night.  The  subject  of  this  picture  is  that  of  Mid-day, 
which  the  remarkable  clearness  and  brilliancy  of  the  tone  sufficiently  indicates. 
It  is  in  every  respect  a  highly  estimable  specimen  of  that  great  master,  having 
lost  none  of  its  original  freshness  or  delicacy  of  pencilling.  During  the  dis- 
turbances of  the  late  war,  this  remarkable  bed  was  taken  possession  of  by 
Joseph  Buonaparte,  who  removed  the  panels,  and  had  them  framed  as  pic- 
tures. After  liis  departure  from  Spain,  the  bed  and  the  four  pictures  were 
restored  to  their  original  owner,  the  Duke  of  Vivaldi  Pasqua,  from  whom  the 
present  picture  was  recently  purchased  for  the  Institution.  Great  address  is 
displayed  by  Titian  in  adapting  his  subject  to  the  requisite  form,  so  as  to  ob- 
viate any  awkwardness  so  great  a  disproportion  of  the  length  to  the  breadth 
might  have  been  expected  to  produce. 


No.  6. 

SCHOOL    OF   TITIAN. 

Portrait.     Purchased  from  the  Duke  of  Vivaldi 
Pasqua.     On  Panel ;  2  feet  3^  by  1  foot  10^. 
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No.  7. 

FRA    SEBASTIANO, 

CALLED  FRA  SEBASTIANO  DEL  PIOMBO. 

Born  1485;  Died  1547. 

Bacchus  and  Ariadne.  Purchased  from  the  col- 
lection of  the  Duke  of  Vivaldi  Pasqua.  On 
Panel ;  4  feet  by  3  feet  6. 


No.  8. 

JUSTUS  SUSTERMANS. 

Pupil  of  William  De  Vos. 
Born  1597;  Diedl681. 

A  Portrait  of  Alessandro  Farnese ;  half'  length- 
Purchased  from  the  Gentili  family.  On  Can- 
vass ;  4  feet  by  3  feet  2. 

This  picture  was  long  considered  to  be  from  the  pencil  of  Rubens — a  very 
instructive  and  pleasing  picture.  In  Italy,  this  master  is  generally  known  by 
the  name  of  Monsignore  Guisto ;  his  works  are  chiefly  found  in  the  collections 
at  Florence,  where  they  are  much  and  deservedly  esteemed. 


No.  9. 


BENVENUTO  TISIO. 

CALLED  GAROFALO. 

Pupil  of  Dominico  Panetti,  and  of  Raffaelle. 
Born  1481 ;  Died  1559. 


Christ  driving  the  Sellers  from  the  Temple. 
Bought  from  the  Duke  of  Vivaldi  Pasqua, 
On  Panel ;  1  foot  6  by  1  foot  3. 


No.  10. 

DIRK  OR  THEODORE  VAN  DELEN. 

Pupil  of  Francis  Hals, 


Bom  1635. 


An  architectural  subject,  with  Figures.  On  Panel ; 
5  feet  by  4  feet  3. 

A  very  pleasant  picture  in  this  line  of  art.     Bought  from  the  Duke  of 

Vivaldi  Pasqua. 


No.  11. 

SCHOOL   OF   POUSSIN. 

A  Landscape  with  Figures.     On  Canvass ; 
4  feet  3  by  3  feet  3. 

Purchased  at  Rome. 


No.  12. 

GIACOMO  DA  PONTE, 

CALLED  IL  BASSANO. 

Pupil  of  Titian, 
Born  1510;    Died  1592. 


The  Portrait  of  a  Senator.     On  Canvass ; 
4  feet  by  3  feet  2. 

This  is  a  fine,  rich-toned  picture,  and  a  very  favourable  specimen  of  the 
master.  Purchased  from  the  Marchioness  Pallavicino,  having  been  part  of 
her  inheritance  from  the  Duke  of  Grimaldi. 


No.  13. 

GIG.  FRANCESCO  BARBIERI. 

CALLED  IL  GUERCINO  DA  CENTO. 

Pupil  of  the  Caracci, 
Born  1590 ;  Died  1666. 

Madonna,  Infant,  and  St.  John.  Purchased  from 
the  De  Franchi  Family.  On  Canvass ;  3  feet  7 
by  2  feet  9. 

This  is  one  of  the  finest  specimens  of  the  master  which  has  been  exhibited 

in  this  country- 


No.  14. 

GIULIO  CiESARE  PROCACCINI. 

•  Pupil  of  Ercolc  Procuccini, 
Born  1548 ;  Died  162fi. 

Cupid.     On  Canvass ;  3  feet  2  by  2  feet  3. 

A  clever  picture.     Purchased  from  the  De  Franchi  Family. 


No.  15. 


JACOPO  PALM  A, 

CALLED  IL  VECCHIO. 

Follower  of  Bellini  and  Giorgione, 
Born  1510 ;  Died  1565. 


The  Adoration  of  the  Shepherds.     On  Panel 
1  foot  6  by  1  foot  3. 

A  pleasing  little  picture,  probably  painted  as  a  design  for  a  larger  work. 


No.  16. 

MARC  ANTONIO  FRANCESCHINI, 


Pupil  of  Matteo  Rosselli, 
Born  1648;  Died  1729. 


Saint  Jerome.     On  Canvass ;  2  feet  6^  by  2  feet, 
Purchased  from  the  De  Franchi  Family. 


No.  17. 

AETIST  UNKNOWN. 

St.  Peter.     On  Canvass ;    2  feet  8|  by  2  feet  2f 

This  picture  possesses  great  simplicity  and  grandeur  of  style. 


No.  18. 

GIG.  ANTGNIG  LICINIG  REGILLG, 

CALLED  IL  PORDENONE. 
Bom  1484;  Died  1539. 

Christ  on  the  Mount  of  Olives.  On  Canvass ;  5 
feet  10^  by  3  feet  less  |.  Purchased  from  the 
D'Oria  Family. 

This  is  a  picture  of  the  finest  feeling,  and  painted  with  a  degree  of  care  and 
elegance  which  is  seldom  to  be  met  with  in  the  Venetian  school.  It  is, 
besides,  in  perfect  preservation. 


No.  19. 

LUC  A    CAMBIASO, 

OR  CANGIAGIO. 

Pupil  of  Giovanni  Cambiaso. 

Bom  1527 ;  Died  1585. 

A  Holy  Family.    On  Canvass;  4  feet  8  by  3  feet  6. 
Purchased  from  the  Cambiaso  Family. 

The  works  of  this  master  are  much  admired  for  the  elegance  of  composition  ; 
but,  being  chiefly  in  fresco,  they  are  less  generally  known  than  their  merit 
entitles  them  to  be. 

No.  20. 

a.  HOWKIEST. 

An  architectural  subject.     On  Canvass ;  5  feet  by 
4  feet  3.   Purchased  from  the  Cambiaso  Fam^ily. 


No.  21. 

aiACOMO    EOBUSTI, 

CALLED  IL  TIKTORETTO. 

Pupil  of  Titian. 
Born  1512;  Died  1594. 

Summer.     On  Canvass;  3  feet  10  by  3  feet  2. 

Although  the  design  of  this,  and  the  two  following  works  of  Tintoretto,  is 
extravagant,  they  are  boldly  sketched,  and  most  useful  to  the  student  as  pieces 
of  colouring. 

No.  22. 

GIACOMO    ROBUSTI, 

CALLED  IL  TINTORETTO. 

Pupil  of  Titian. 
Born  1512  ;  Died  1594. 

Autumn.     On  Canvass  ;'  3  feet  10  by  3  feet  2. 


No.  23. 


GIACOMO    EOBUSTI, 

CALLED  IL  TINTORETTO. 

Pupil  of  Titian. 
Bom  1512  ;  Died  1594. 


Whiter.    On  Canvass  ;  3  feet  10  by  3  feet  2. 

These  three  subjects  of  Tintoretto's  were  purchased  from  the  Cambiaso  family. 


No.  24. 

GIOVANNI  BATISTA  PAGGI. 

Bom  1554;  Died  1627. 

Riposo.     On  Canvass ;  2  feet  10  by  2  feet  3. 

This  picture,  and  the  four  next  numbers,  belonged  to  the  collection  of  the 
D'Oria  family,  and  were  obtained  from  one  of  the  D'Oria  villas,  near  Genoa  ; 
they  are  marked  on  the  back  with  a  Ducal  coronet,  surmounting  the  letter  D. 
Paggi  painted  chiefly  in  fresco,  and  studied  the  style  of  Correggio. 


No.  25. 


CAELO  ANTONIO  TAVELLA. 

Pupil  of  Tempesta  and  Gruenbrech. 
Born  1668 ;  Died  1738. 


A  Landscape.    On  Canvass ;  2  feet  10  by  2  feet. 

Bears  a  strong  resemblance  to  the  works  of  Gaspar  Poussin,  for  which  the 
pictures  of  this  master  are  often  mistaken. 


No.  26. 

SINIBALDO  SCORZA,  and  DOMENICO  FIASELLA. 

Bom  1589 ;  Died  1G31.  Born  1589 ;  Died  1669. 

A  Landscape,  by  S.  Scorza.  On  Canvass;  2  feet 
4^  by  1  foot  6f  ,with  Figures,  {the  Story  of  Baucis 
and  Philemon).  Painted  by  Domenico  Fiasella,  a 
scholar  of  Domenichino,  which  mav  account  for 
the  strong  resemblance  which  this  and  the  fol- 
lowing Landscape  bear  to  the  works  of  Dome- 
nichino. 


No.  27. 

SINIBALDO  SCORZA,        and        DOMENICO  FIASELLA' 

Bom  1589;   Died  1631.  Born  1589 ;  Died  1669. 

A  Landscape,  with  Figures,  by  S.  Scorza.  On 
Canvass ;  2  feet  4|  by  1  foot  6|,  (the  Story  of  the 
Peasants  of  Lycia  turned  into  Frogs).  Painted  by 
Domenico  Fiasella,  a  scholar  of  Domenichino. 


No.  28. 

SCHOOL   OF   CARAVAGGIO. 

St.  Christopher.  On  Canvass  ;  3  feet  3  by  2  feet  5. 


No.  29. 

GIORGIO  BARBARELLI, 

CALLED  GIORGIONE. 

Pupil  of  Giovanni  Bellini. 
Born  1477;  Died  1511. 


A  beautiful  small  Portrait.  On  Canvass  ;  1  foot 
6  by  1  foot  1.  Purchased  from  the  Marchioness 
Pallavicino,  having  belonged  to  the  Grimaldi 
collection,  of  which  that  Lady  inherited  a  fourth 
part. 

There  is  a  copy  of  this  head  in  the  Neapolitan  Gallery,  stated  to  be  by  an 
author  unknown.  But  the  Grimaldi  being  an  older  collection,  there  is  little 
doubt  of  this  being  the  original ;  and  being  marked  in  the  under  corner 
G^  {cetais),  it  is  probably  a  portrait  of  Giorgione,  and  certainly  painted  by 
that  master.  The  effect  of  this  small  picture  is  exceedingly  attractive.  Gior- 
gione was  the  rival  of  Titian,  but  his  early  death  arrested  a  career  of  genius 
and  success  which  bade  fair  to  dispute  the  palm  of  victofy  with  the  great 
master  of  the  Venetian  school. 


No.  30. 

.     SPANISH   SCHOOL. 

Shepherd,  with  a  pipe  in  his  hand  ;  and  who 
appears  to  be  singing.  On  Canvass ;  3  feet  1 
by  2  feet  4. 

A  very  fine  specimen  of  tbe  master  ;  full  of  life,  and  powerful  in  the  effect. 

N.B. — This  and  the  eight  following  Pictures  were  purchased  from  the 
Marquis  Oerini  at  Florence. 
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No.  31. 

BERNAZZANO  of  Lanzi. 

nourished  about  1540. 

A  very  beautiful  Landscape.     On  Canvass ; 
4  feet  1^  by  3  feet  1. 

There  are  several  of  Bernazzano's  works  in  the  Pitti  Collection  at  Florence, 
but  this  specimen  is  in  many  respects  superior  to  any  of  them. 


No.  32^ 

PANDOLPHO  KESCHI  of  Dantzig. 

Pupil  of  Borgognone. 
Bora  1643;  Diecll699. 


A  Battle-Piece.    On  Canvass;  4  feet  9  by  3  feet  1 

The  works  of  this  master  are  well  known  at  Florence. 


No.  33. 

FRANCESCO  FURINI. 

Pupil  of  Matteo  Rosselli. 
Bom  1604;  Died  1646. 


A  Head  of  St.  Sebastian,  beautifully  coloured, 
On  Canvass ;  1  foot  8  by  1  foot  3. 


No.  34. 

FRANCESCO  FURINI. 

Pupil  of  Matteo  Rosselli. 
Bora  1604;  Died  1646. 


A  Poetess.     On  Panel ;  1  foot  4  by  1  foot  1. 

No.  35. 

GIG.    FRANCESCO   BARBIERI, 

CALLED  IL  dUERCINO  DA  CENTO. 

Pupil  of  the  Caracci. 
Bora  1590 ;  Died  1666. 

A  very  fine  specimen  of  the  master,  representing 
the  Kepentance  of  St.  Peter.  On  Canvass ;  3 
feet  4  by  2  feet  9. 
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No.  3G. 

JAN  MIEL  of  Antwerp. 

Pupil  of  Vandyck  and  Andrea  Sacchi. 
Born  1599  ;  Died  1664. 


A  Seaport,  with  Figures.     On  Canvass ; 
2  feet  4  by  1  foot  7^. 


No.  37. 

JAN    BOTH. 

Pupil  of  Abraham  Bloemart- 
Bom  1610;  Died  1650. 


A  Landscape.     On  Canvass  ;  2  ft.  4  by  1  ft.  7^, 


No.  38. 

ELISABETTA  SIKANI. 

Pupil  of  her  Father,  Gio.  Andrea  Sirani. 
Bom  1638;  Died  1664. 

A  St.  John  ;  a  very  superior  specimen  of  the  works  of  this  artist,  and  par- 
taking of  more  originality  in  style  than  her  productions  generally  exhibit,  as 
she  followed  Guido  very  closely  in  her  mode  of  painting.  On  Canvass ;  2  feet 
5  by  2  feet  1  J. 

No.  39. 

ANTONIO     CANAL. 

CALLED  IL  CANALETTI. 

Bora  1697 ;  Died  1768. 

View  in  Venice.     On  Canvass ;  2  ft.  8|  by  2  ft.  1. 

There  is  a  duplicate  of  this  subject  in  the  Louvre,  but  in  every  way  inferior. 


No.  40. 

GIACOMO  DA  PGNTE, 

CALLED  IL  BASSANO. 

Pupil  of  Titian. 
Born  1510;  Died  1593. 


Christ  driving  the  Buyers  and  Sellers  out  of  the 
Temple.     On  Canvass ;  7  feet  6  by  6  feet. 
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No.  41. 

LODOYICO  CARACCI. 

Pupil  of  Prospero  Fontana. 
Bom  1555 ;  Died  1619. 


The  Death  of  Abel.     On  Canvass;  6  feet  1^ 

by  4  feet  7^. 

Presented  to  the  Royal  Institution  by  Sir  Alexander  Crichton,  Physician  to 
the  late  Emperor  Alexander  of  Russia. 


No.  42. 

GIUSEPPE    RIBERA, 

CALLED  IL  SPAGNOLETTO. 

Pupn  of  Michael  Angelo  da  Caravaggio. 

Bom  1593 ;  Died  1656. 


The  Martyrdom  of  St.  Sebastian.     On  Canvass ; 
6  feet  6  by  4  feet  9. 

Presented  to  the  Royal  Institution  by  Charles  O'Neil,  Esq.,  London. 


No.  43. 

The  Elevation  of  the  Cross.     On  Canvass ; 

1  foot  6  by  1  foot  1^. 

Presented  to  the  Royal  Institution  by  the  late  James  Johnston,  Esq.  of  Straiton. 


No.  44. 

FRANS    SNEYDERS. 

Pupil  of  Henrik. 
Bom  1579 ;  Died  1657. 


Bear  Hunt.     On  Canvass ;  6  feet  6|  by  5  feet. 


No.  45. 

SCHOOL    OF    CARAVAGGIO. 

Peter  Delivered.    On  Canvass;  Sfeet  5^by 8  feet  1 
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No.  46. 

ADRIAN  YANDER  WERF. 

Pupil  of  Eglon  Van  der  Neer. 
Bom  1659 ;  Died  1722. 


Burgomaster  and  his  Wife.     On  Canvass  ; 
4  feet  10  by  4  feet  5^ 


No.  47, 


FERDINAND   BOL. 

Pupil  of  Rembrandt. 
Born  1610 ;  Died  1681. 


Protrait  of  Professor  Von  Atten.     On  Canvass  ; 
2  feet  5^  by  1  foot  11. 


No.  48. 

ARTIST  UNKNOWN,  but  supposed  to  be  YANDYCK. 

A  Head. 


No.  49. 


GIACOMO    ROBUSTI, 

CALLED  XL  TINTORETTO. 

Pupil  of  Titian. 
Born  1512:  Died  1594. 


Portrait  of  a  Venetian  Senator.     On  Canvass  ; 
2  feet  8i  by  2  feet  4. 


No.  50. 

GUIDO    KENI. 

Pupil  of  the  Curacci. 
Bom  1565 ;  Died  1642. 

The  Dead  Christ  in  the  arms  of  the  Father. 
On  Canvass ;  6  feet  2^  by  4  feet  2. 

{Unfinished.) 
PrcBented  to  the  Royal  Institution  by  Edward  Cruickshank,  Esq, 
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No.  51. 

GIOVANNI  BATISTA  TIEOPOLO. 

Pupil  of  Gregorio  Lazzarini. 
Bom  1692 ;  Died  1769. 

The  Finding  of  Moses.     On  Canvass;   11  feet  1| 

by  6  feet  6^. 

Presented  to  the  Koyal  Institution  by  Kobert  Clouston,  Esq. 


No.  52. 

GIOVANNI  BATISTA  TIEOPOLO. 

Bom  1692 ;  Died  1769. 

Anthony  and  Cleopatra.     On  Canvass  ;  2  feet  2 
by  1  foot  3.     A  Sketch. 


No.  53. 

BONIFACIO  VENEZIANO. 

Pupil  of  Titian. 
Bom  1494 ;  Died  1553. 

The  Last  Supper.  Landscape  seen  through 
columns  in  the  back-ground.  On  Canvass ; 
9  feet  3  by  4  feet  7. 


No.  54. 

PAINTER  UNKNOWN. 

Half  length  Portrait  of  the  Secretary  of  Pope  Leo 
the  10th.     On  Canvass  ;  4  feet  by  3  feet  1. 

Presented  to  the  Royal  Institution  by  Robert  Clouston,  Esq. 


No.  55. 

JACOB   MORE. 

Bora  1740 ;  Died  1795. 

Eruption  of  Mount  Vesuvius.     On  Canvass ; 
6  feet  6  by  4  feet  10. 

Presented  to  the  Royal  Institution  by  the  late  Sir  James  Stuart,  Bart. 

of  Allan  bank. 
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No.  56. 

COKNELIUS  HUYSMAN  OF  MECHLIN. 
Born  1648;  Died  1727. 
Pupil  of  Jacob  Van  Artois. 

Landscape  with  Cattle  and  Figures.    On  Canvass ; 
3  feet  10  by  2  feet  8|. 

"  Some  of  his  (Hiiysman's)  Pictures  are  extremely  beautiful ;  they  have 
generally  a  striking  effect  of  light  on  the  foreground." — {Murray's  Hand-Book 
of  the  German  Painters.) 

Presented  to  the  Royal  Institution  by  Robert  Clouston,  Esq. 


No.  57. 

SCHOOL  OF  TITIAN. 

Virgin  and  Child  with  St.  Joseph.     On  Panel; 
20  inches  by  16|  inches. 

Formerly  in  the  Collection  of  Count  Covina,  of  the  family  of  the  Algarottis. 


No.  58. 

WILLIAM  DYCE,  R.A.,  A.R.S.A. 

Infant  Hercules.  On  Canvass ;  3  feet  by  2  feet  3  J. 

Presented  to  the  Royal  Institution  by  the  late  Sir  John  Hay,  Bart. 

This  and  the  following  Pictures y  to  No.  75,  comprising  the  remainder  of  the  Collection 
of  the  Royal  Institution^  are  hy  Modern  Artists, 


No.  59. 

THE  LATE  A.  GEDDES. 

Summer.     On  Canvass  ;  2  feet  7^  by  2  feet. 


No.  60. 

STEWART  WATSON. 

Don  Quixote  attacking  the  Windmill. 
On  Canvass ;  3  feet  by  2  feet  2. 


No.  Gl. 

THE  LATE  HENRY  HOWARD,  R.A. 

Venus  carrying  off  Ascanius.     On  Canvass  ; 
'  3  feet  by  2  feet  3^. 
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No.  62. 

THE  LATE  H.  W.  WILLIAMS. 

Temple  of  Minerva  at  Siinium.     Water  Colour ; 
4  feet  2  by  2  feet  5i 

No.  63. 

THE  LATE  REV.  JOHN  THOMSON. 

Brace's  Castle  of  Turnberry.     On  Canvass  ; 
4  feet  by  2  feet  7. 

No.  64. 

THE  LATE  ALEXANDER  NASMYTH. 

Stirling  Castle.     On  Canvass ;  3  ft.  10  by  2  ft.  8. 


No.  65. 

THE  LATE  SIR  WILLIAM  ALLAN,  R.A.,  P.R.S.A. 

The  Black  Dwarf     On  Panel ;  1  ft.  5  by  1.  ft.  1 


No.  66. 

D.  O.  HILL,  R.S.A. 

Leith  Pier.     On  Panel;  1  foot  1^  by  1  foot. 


No.  67. 

THE  LATE  R.  GIBB,  R.S.A. 

Craigmillar  Castle.     On  Panel ;  1  ft.  4  by  1  ft. 


No.  68. 

E.  T.  CRAWFURD,  R.S.A. 

Group  of  Trees.     On  Panel ;  1  ft.  3  by  10  in. 

No.  69. 

J.    STARK. 

Gowbarrow  Park.     On  Panel;  11  inches  by  9. 

No.  70. 

SIR  JOHN  WATSON  GORDON,  R.A.,  P.R.S.A. 

Portrait  of  the  late  Peter  Spalding,  Esq., 

who  bequeathed  his  whole  fortune  to  the  Directors  of  the  Royal  Institutio* 
for  the  Benefit  of  Decayed  Artists. 
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No.  71. 

Copy,  By  THE  LATE  THOMAS  DUNCAN,  A.R.A,,  R.S.A.,  of 

The  Marriage  in  Cana  of  Galilee  ; 

By  PAUL  VERONESE. 

4  feet  by  2  feet  9^. 


No.  72. 

Copy,  By  THE  LATE  THOMAS  DUNCAN,  A.R.A.,  U.S  A. 

Portrait  of  the  Marquese  di  Guastalla,  and  liis 
Mistress  as  V^enus.     On  Canvass. 

By  TITIAN. 

23  inches  by  19|  inches. 


No.  73. 

Copy,  By  THE  LATE  THOMAS  DUNCAN,  A.R.A.,  R.S.A.,  of 

The  Entombment. 

By  TITIAN. 

3  feet  9  by  2  feet  7. 


No.  74. 

ALEX.  CHRISTIE,  A.R.S.A. 

Figures  of  Saints.    On  a  Decorated  Gold  Ground, 
in  the  Byzantine  style. 

The  Figures  painted  by  Thomas  Faed,  and  the  Decoration  by  John  Mac- 
donald,  pupils  in  the  School  of  Design  of  the  Honourable  the  Board  of  Manu- 
factures, &c.,  for  Scotland,  from  the  Designs  of  Alexander  Christie,  Esq.,  Direc- 
tor of  the  School. 

Presented  to  the  Board  of  Manufactures  by  Alex.  Christie,  Esq. 


No.  75. 

PELLEGRINO  TIBALDI  DE'  PELLEGRINI  DA  BOLOGNA, 

CALLED  TIBALDI. 

Pupil  of  Bagnacavallo  and  Innocenzo  da  Imola. 
Born  1527  ;  Died  1600. 

The  Graces.  Painted  in  Fresco;  6  ft.  7  by  4  ft.  6. 

From  the  Mareschalchi  Palace  at  Bologna. 

Th«  Property  of  the  Honourable  Francis  Charteris,  M.P. 

An  exquisite  specimen  of  Fresco  Painting. 


CATALOGUE 


OF  THE 


COLLECTION  OF  PICTURES, 

MARBLES,  AND  BRONZES, 


BEQUEATHED  TO  THE 
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BT 


SIR  JAMES  ERSKINE,   OF  TORRY,  Bart., 
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FOR  PUBLIC  INSPECTION, 

IN  THE  GALLERIES 


OF    THE 


HONOURABLE  BOARD  OF  TRUSTEES  FOR  MANUFACTURES,  ETC. 


IN  THE 


ROYAL   INSTITUTION 


Sir  James  Erskine,  of  Torry,  by  a  Will,  dated  10th  April  1824,  bequeathed 
to  his  brother,  Sir  John  Drummond  Erskine,  his  whole  property,  under  burden, 
inter  alia,  "  That,  at  hia  death,  he  make  over  to  the  College  of  Edinburgh,  to  he  entailed 
*'  upon  it,  all  my  Pictures,  Bronzes,  and  Marbles,  in  the  House  of  Torry,  for  the  purpose 
"  of  laying  a  foundation  for  a  Gallery  for  the  Encouragement  of  the  Fine  Arts.  And 
*^for  the  better  security  of  this,  I  nominate  and  appoint  my  next  Heir  of  Entail,  and 
*'  the  succeeding  Heirs  of  Entail  to  the  Estate  of  Torry,  Chancellor  of  the  College,  the 
"  Sheriff  of  the  County,  and  the  Provost  of  Edinburgh,  to  he  Trustees  ;  the  three  last 
**  ex  officio." 

Sir  jAiirEs  died  in  1825 ;  and  his  brother  having  been  advised  by  counsel, 
that  the  nomination  of  the  Chancellor  of  the  College  must  be  held  pro  non  scripto^ 
there  being  no  such  office  in  the  University  ;  and  also,  that  the  Sheriff  of  the 
County  referred  to  the  Sheriff  of  the  County  of  Edinburgh, — requested  Adam 
Duff,  Esq.,  as  Sheriif,  and  the  Eight  Honourable  Willlam  Trotter,  of  Ballen- 
dean,  then  Lord  Provost,  to  concur  with  him  in  having  a  Catalogue  of  the 
Collection  drawn  up  for  the  purpose  of  authentication ;  which  accordingly  was 
done. 

Sm  John  Drummond  Erskine  died  in  1836,  when  the  Trustees  removed  the 
Collection  to  the  College  of  Edinburgh ;  and,  by  special  agreement,  in  1845, 
between  them  and  the  Honourable  the  Board  of  Trustees  for  Arts  and  Manu- 
factures in  Scotland,  the  entire  Collection  has  been  placed,  for  the  present, 
under  the  charge  of  that  Board,  in  the  Exhibition  Galleries  of  the  Koyal  Insti- 
tution Buildings. 

The  Pictures,  which  are  in  the  finest  preservation,  have  been  collected  with 
much  judgment,  as  choice  specimens  of  the  works  of  the  different  Masters,  espe- 
cially in  the  Flemish  and  Dutch  Schools.  The  Marbles  and  Bronzes  have  been 
selected  with  a  correct  appreciation  of  the  merits  of  this  department  of  the 
Fine  Arts  :  and  the  whole  Collection,  and  its  destination,  reflect  the  highest 
credit  on  the  taste  and  public  spirit  of  Sir  James  Erskine. 


The  Pictures  in  the  Tor  vie  Collection  are  distinguished  by  the 
Letter  T  added  to  the  Number,  thus —  I   "^   \ 


CATALOGUE. 


PICTURES. 

l.—REMBKANDT   VAN   RYN. 

Born  1606  ;   Died  1674 ;  set.  68. 

A  close  WoodJand  Scene,  in  the  noblest  manner  of  this  great  master.  Tho 
light  is  streaming  down  through  the  openings  in  a  thick  wood,  the  deep  sha- 
dows of  which  give  a  brilliant  effect  to  the  strong  gleams  of  sunshine  thus  par- 
tially admitted.  In  the  foreground  are  mendicants  ;  in  the  middle  distance, 
a  lady  and  gentleman  walking  are  followed  by  a  coach  drawn  by  two  white 
horses. — 27J  by  21  inches. 

2.--MINDEFtH0UT  HOCBIMA. 

Born  1611. 

A  Woodland  Scene;  in  the  fresh, ^^'cy  manner  of  Hobbima,  uith  a  river 
bank  in  the  foreground,  on  which  appear  some  small  figures.  The  trees,  as 
usual,  freely  handled,  and  picturesque. — 26  by  18  inches. 

3.— AN  J'HONY  FRANCIS  VANDERMEULEN. 

Bom  1634  ;  Died  1690 ;  a-t.  56. 

A  progress  of  Louis  XIV.,  in  which  that  monarch  is  represented  in  a  Slate 
Carriage,  surrounded  with  a  numerous  cortege.  A  multitude  of  figures,  very 
carefully  drawn,  and  well  gi'ouped,  in  the  landscape. — 33J  by  24J  indies. 
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4.— T.  B.  GREUZE. 

Interior  of  a  Cottage,  with  the  family  of  a  Peasant,  whose  handsome  yonng 
wife  is  giving  the  breast  to  an  infant,  while  her  fresh  and  rosy  countenance 
forms  a  striking  contrast  to  the  aged  mother,  seated  near  her.  A  servant- 
girl,  scorning  a  brass  pan,  completes  the  group.  The  whole  is  brilliantly 
coloured. — 31 1  by  34 J  inches. 


6.— ANDEEW  BOTH. 

Died  1656. 

A  rocky  Landscape,  with  small  spirited  figures  happily  introduced.  The 
composition  is  good,  and  the  effect  of  a  serene  sunset  very  pleasing. — 2S 
by  18  inches. 

6.— JAN  BOTH. 

Born  1610;  Died  1650  ;  ast.  40. 

A  rich,  warm  Landscape,  with  spirited  mounted  figures,  of  considerable 
size. — 22|^  by  16  inches. 

7.~TIZIAN0  VECELLL 

Born  1480 ;  Died  1576 ;  get.  96. 

A  young  Lady,  richly  attired,  presenting  flowers  to  the  Infant  Saviour, 
seated  on  the  knee  of  the  Virgin.  A  beautiful  votive  picture,  with  the  most 
brilliant  glow  of  the  Venetian  school,  and  evidently  of  the  time  of  Titian. 
The  splendour  of  the  colouring,  and  the  exquisite  truth  and  transparency  of 
the  flesh  in  shadow,  exhibited  in  the  graceful  head  of  the  damsel,  seem  to 
assign  this  lovely  little  picture  to  no  other  hand  than  that  of  the  mighty 
colourist  himself. — 19  by  16J  inches. 


8.— KAREL  DU  JARDIN. 

Bom  1640 ;  Died  1678  ;  aet.  38, 

Halt  of  Horsemen  at  an  Italian  winehouse  door,  on  the  banks  of  a  placid 
river,  with  a  very  steep  opposite  bank.  In  the  stream  are  several  figures 
wading.  The  time  is  sunset — the  groups  spirited — the  scene  grand — 34^  by 
31 2  inches. 
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9.-GIULI0  PIPI— Called  G.  ROMANO. 

Born  1492 ;  Died  1546  ;  xt  54. 

This  exquisite  Battle-Piece  is  a  finished  sketch  for  the  left-hand  group  in 
the  vast  fresco  of  the  Battle  of  Constantine  and  Maxentius,  in  the  Vatican, 
which  was  commenced  by  Raffaello,  but  finished  by  Giulio,  upon  the  premature 
death  of  his  master.  It  is  this  part  of  that  composition  which  has  been  stated 
to  be  most  Raffaelesque.  The  energy  of  the  combatants  is  admirably  expressed  ; 
and  the  artist  has  had  a  happy  opportunity  of  contrasting  the  spirit  of  the 
young  warrior  who  opposes  the  attack  of  the  cavalry  with  his  sword  and 
buckler,  with  relaxed  muscles  and  ghastly  pallor  of  the  fallen  youth,  who  is 
raised  from  the  earth  by  a  rough  soldier.  The  appearance  of  mutilation  in 
some  of  the  figures  at  the  left  margin  of  the  picture  is  not  the  effect  of  injury, 
but  exists  in  the  fresco  ;  which  is  painted  to  resemble  a  piece  of  tapestry 
oiled  up  at  each  end. — 25  by  18J  inches. 


10.— JACOB  RUYSDAEL. 

Born  1636 ;  Died  1681 ;  set.  45. 

A  Wood  Scene  on  the  banks  of  a  sluggish  river,  with  small  figures  anglin; 
the  trees  in  his  masterly  manner. — 29  by  24  inches. 


ll._DOMENICO  ZAMPIERI— called  DOMENICHINO. 

Born  1581 ;  Died  1641 ;  j«t.  60. 

Martyrdom  of  St.  Andrew.     This  little  finished  sketch  is  an  admirable  spe- 
cimen of  the  skill  in  grouping  of  this  great  artist,  and  must  be  considered  as 
a  masterpiece,  whether  we  regard  the  scientific  knowledge  displayed  in  uniting 
the  separate  groups. into  one  harmonious  whole,  or  the  brilliant  elfoct  pro 
duced  by  the  judicious  contrast  of  the  colours. — ]6f  by  13  inches. 


12.— DOMENICO  ZAMPIERI— called  DOMENICHINO. 

A  Tliick  Wood,  in  which  is  seated  a  naked  figure  about  to  resume  Iiis  dros.5, 
as  if  he  had  ]>een  bathing.  The  free  pencilling  of  the  tr<!es,  the  ex(;i'llont 
design  of  the  principal  figure,  and  the  beautiful  vista  tinough  the  wood,  arc 
proofs  of  the  hand  of  a  master. — 21  by  17  inches. 
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13— ADAM  PYKNAER. 

Born  1621 ;  Died  1673  ;  set.  52. 

Recesses  of  a  Forest,  in  the  best  manner  of  this  master,  with  a  fine  effect  of 
morning  light  descending  through  the  interstices  of  the  trees,  and  showing  a 
picturesque  mountain  background.  On  the  right,  in  the  foreground,  are  a 
cow,  a  boy,  and  his  dog.     The  foliage  is  richly  handled. — 36J  by  20  inches. 

14.— GIULIO  CESARE  PROCACINI. 

Born  1-548 ;  Died  1626  ;  aet.  78. 

A  dead  Christ  laid  on  a  bier ;  a  Magdalene  seated  on  one  side ;  on  the 
other  a  group  of  Angels.  This  is  evidently  a  masterly  sketch  for  a  laTge  lunette. 
The  body  of  Christ  is  in  shadow,  and  sombre  ;  but  the  faces  of  the  angels  are 
beaming  with  celestial  light,  and  full  of  grace. — 17  by  11  inches. 

15.— ALBERT  CUYP  or  KUYP. 

Born  1606;  Died? 

Scene,  a  Dutch  Landscape  ;  a  remarkable  effect  of  a  Sunset.  In  the  middle 
distance  is  a  river,  with  several  groups  of  nude  figures,  some  about  to  plunge 
into  the  stream,  others  apparently  have  just  leapt  in.  They  are  principally 
in  shadow,  with  strong  gleams  of  light  on  their  shoulders  producing  a  peculiar 
yet  harmonious  effect,  that  tones  well  with  the  view  of  a  distant  town,  and 
the  softened  tints  of  a  serene  evening  sky.  It  appears  to  be  an  early  picture 
of  this  excellent  artist. — 34  by  2Q\  inches. 

16— JAN  LE  DUC. 

Born  1636;  Died? 

I'arty  at  Cards.  The  grouping  is  good,  the  flesh  clear  in  tone,  and  the 
countenances  expressive. — 24  by  17^  inches. 

17.— GIOVANNI  CmSOLFI. 

Born  1623 ;  Di^d  1683 ;  set.  60. 

Architectural  composition  of  ruins  of  Roman  Buildings,  with  fragments  of 
Sculpture,  and  intermingled  with  figures,  ably  designed,  and  well  introduced. 
The  peispective  is  properly  kept,  and  the  general  effect  good. — 46^  by  38  in. 
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18.— JACOB  RUYSDALE. 

Born  1636 ;  Died  1681 ;  at.  45. 

It  is  apparently  a  Flemish  view,  with  a  river  in  front,  a  richly- wooded  and 
broken  bank  in  the  middle  distance,  and  the  lofty  towers  of  a  church  more 
remote.  On  the  left  is  a  group  of  those  gnarled  oaks  for  delineating  which 
Buysdael  was  so  famous.  The  figures  are  painted  by  Ph.  Wouvermans.  It  is 
an  harmonious  and  forcible  picture,  not  to  be  surpassed  by  any  of  the  pieces  of 
this  great  master  of  landscape. — 70J  by  53J  inches. 


19.— FRANCIS  SNYDERS. 

Bom  1579 ;    Died  1657  ;  «t.  78. 

A  Wolf  Hunt ;  a  very  large  forcible  picture,  in  which  the  fierce  rage  of  the 
wolf,  surprised  in  feasting  on  a  slaughtered  deer,  is  energetically  displayed  in 
seizing  one  dog  by  the  buttock,  while  his  own  fore-paw  becomes  the  prey  of 
another  courageous  hound. — 95|  by  69  inches. 


20.— GIOYANKI  CHISHOLFL 

Classical  Ruins,  intermingled  with  figtires;  the  pendant  of  No  17. — 46}  by 
38  inches. 


21.— ADRIAN  VANDEVELDE. 

Born  1639;   Died  1672;   let.  33. 

Cattle  and  Herdsmen,  in  a  small  highly  finished  landscape.  The  cattle  are 
well  drawn  and  richly  coloured ;  but,  from  the  careful  finish  of  tlie  trees,  it  is 
probably  one  of  his  early  pictures,  before  he  had  attained  the  facility  of  hand- 
ling, which  many  of  his  pictures  eminently  display. — ].'>J  by  12  inche?!. 


22.— MINDERHOUT  H0BI3IMA. 

Born  1615 ;  Died  ? 

Woody  Landscape,  with  the  remarkable  light  pencilling  of  the  foliage  for 
which  this  artist  was  celebrated ;  an  Oak,  worthy  of  Ruysdael,  in  the  centre  ; 
and  a  rich  mellow  tiut  over  the  whole. — 35 J  by  21}  inches. 
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23.— PAOLO  CAGLIARI— called  P.  VERONESE. 

Bom  1530;  Died  1588;  set.  58. 

Venus  and  Adonis.  This  is  a  well-known,  and  appears  to  have  been  a 
favourite  subject  with  the  author.  The  design  has  been  carefully  made,  and 
the  painter,  in  finishing  it,  has  carefullj^  avoided  covering  the  outline  with 
the  colours ;  and  if  it  want  the  richness  of  some  of  his  other  pictures,  it  has 
the  same  breadth  of  demi-tint  that  usually  distinguishes  the  works  of  this 
master. — 32J^  by  24J  inches. 

24.— PETER  NEEF  or  NEEFS. 

Born  1570;  Died  1651;  set.  81. 

i 

Interior  of  a  Cathedral,  with  the  choir  in  deep  shadow,  and  in  fine  perspec- 
tive ;  but  the  clear  light  thrown  on  the  transept  gives  effect  to  a  group  of 
figures  moving  to  the  baptistry  for  the  purpose  of  christening  an  infant,  and 
strongly  resembling  those  from  the  hand  of  Van  Thulden. — 15J  by  llf  inches. 

25.— JAN  STEEN. 
Bom  1636;  Died  1689;  set.  53. 

Physician  and  his  Patient.  The  patient  is  a  sick  lady  in  bed,  for  whom  the 
physician  appears  to  have  prescribed  a  glass  of  wine.  The  langour  of  the 
patient  is  well  contrasted  with  the  intellectual  physiognomy  of  the  physician, 
and  the  robust  health  o    the  attendant  domestic. — 27J  by  22J  inches. 

26.— JAN  BOTH. 

Bom  1610  ;  Died  1650 ;  set.  40. 

A  very  pleasing  piece  by  this  master,  with  small  figures;  probably  an  early 
picture. — 41 J  by  39|  inches. 


27.— SCHOOL  OF  BERCHEM. 
A  small  Landscape,  with  figures. — 12  by  9J  inches. 

28.— RICHARD  WILSON. 

Bora  1714;   Died  1782;  set.  68. 

A  beautiful  Italian  Landscape  ;  affording  an  exquisite  specimen  of  the  skill 
of  the  English  Claude  in  rrrial  perspective,  and  clear  sunny  effect.     The  scene 
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is  on  the  borders  of  a  small  lake,  beyond  which  rises  a  steep  bank,  covered 
with  wood  and  crowned  by  a  village.  A  group  of  figures  is  well  introduced 
in  the  foreground. — 28  by  19:|-  inches. 


29.— GEOKGIO  BABBARELLI, 

CALLED  GIORGIONE. 
Born  1477;   Died  1511 ;  aet.  34. 

This  admirable  specimen  of  the  Venetian  style  of  half-length  portrait,  is  in 
excellent  preservation.  The  subject  is  a  young  Noble,  on  whose  shoulder  leans 
a  beautiful  Girl.  There  are  full,  but  rich,  clear  shadows  on  their  faces,  which 
give  uncommon  force  to  the  catching  lights ;  yet  the  gradation  of  shade  im- 
parts great  softness  to  the  flesh.  The  key  to  the  colouring  appears  to  be  the 
rich  crimson  velvet  cap  of  the  youth. — 33^  by  27f  inches. 


80.— SALYATOR  ROSA. 
Born  1615  i  Died  1673 ;  at.  58. 

The  scene  is  the  shore  of  a  wild  Lake,  on  which  appear  several  armed 
Bandits.  A  rocky  boundary,  on  the  further  side,  occupies  the  middle  distance 
on  the  right,  and  declines,  so  as  to  give  a  distant  view  towards  the  left  hand. 
There  are  a  few  straggling  trees  ;  but  the  whole  composition  is  grand,  solemn, 
and  forcible,  with  the  utmost  clearness  of  agrial  tints ;  forming  an  exquisite 
specimen  of  this  great  master. — 36J  by  20  inches. 


31.— SEA  PIECE. 

This  fine  picture  is  distinguished  by  the  well-broken  water  of  a  rough  sea, 
in  which  fishing  boats,  on  the  Coast  of  Holland,  appear  struggling. — 22  by 
16  inches. 


32.— DAVID  TENTERS,  the  Younger. 

Born  ir.lO;    Died  llJOl  ;   .Tt.  84. 

Tljis  is  i\. pasticcio,  or  imitation  of  a  Venetian  picture,  by  Teniers,  whose  faci- 
lity of  pencil  enabled  him  to  copy  tin*  style  of  very  different  masters.  It  re- 
presents a  group  of  figures,  the  principnl  <>f  wl)icii  is  a  ft^niale  on  horscluiek,  all 
touched  with  much  spirit,  and  forcibly  coloined. — 17 J  by  11 J  inches. 
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33.— KEMBRANDT  VAN  RYN. 


A  most  spirited  sketch  for  a  Mountain  Landscape,  in  which  grand  chiaro 
scuro  is  produced  by  a  few  touches  of  a  rapid  pencil. — 15J  by  11 J  inches. 


34.— ADRIAN  YANDEVELDE. 

A  large  Landscape,  warm  and  harmonious,  with  groups  of  cattle  in  the 
foreground,  among  which  is  a  female  peasant,  riding  on  an  ass. — 41^  by  32^ 
inches. 


35.— WILLIAM  VANDEVELDE. 

Bom  1633.  Died  1707  j  set.  74. 

Fishing-boats  in  a  Calm,  finely  grouped  with  much  clearness  and  trans- 
parency of  the  water. — 22  by  16|  inches. 


36.- JAN  LINGLEBACH. 

Born  1625 ;  Died  1687 ;  jet.  62. 

Halt  of  a  Waggon  at  the  door  of  an  Alehouse,  placed  on  a  rising  ground, 
and  overlooking  a  champaign  country,  while  there  are  several  persons  grouped 
round  the  door.     The  whole  is  a  vigorous  and  clear  specimen  of  the  mas- 
ter—16  J  by  14  inches. 


37.— NICHOLAS  BERCHEM. 
Bom  1624 ;  Died  1687  ;  set.  63. 

A  small,  highly-finished  Cabinet  Picture,  in  which  cattle  are  represented 
standing  in  water,  in  a  hot  day,  under  the  superintendence  of  a  herd-boy. — 
12J  by  9 J  inches. 


38.— DAYID  TENIERS,  the  Younger. 
Bom  1610 ;  Died  1694 ;  set.  84. 

Peasants  playing  at  Skittles.  The  simplicity  of  the  composition  is  so  well 
set  off  by  the  clear,  silvery  tone  of  this  charming  picture,  that  it  must  be 
considered  one  of  the  chef-d'ceuvres  of  this  master.  The  scene  is  laid  in  the 
court-yard  of  a  small  alehouse,  beyond  which  is  seen  a  picturesque  country. — 
22  by  \^  inches. 
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39.— JACOPO  CORTESE,  called  BORGOGNONE. 

Born  1651 ;  Died  1706 ;  set.  55. 

A  very  spirited  Battle-piece,  representing  a  skirmish  of  cavalry  in  the  fore- 
ground, amid  which  a  fallen  white  horse  is  conspicuous.  A  globular  mass  of 
light  is  concentrated  on  the  middle  group,  set  oft  by  deep  tones  on  the  ad- 
joining masses.  The  figures  are  numerous,  and  a  bold  rocky  landscape  in  the 
distance  gives  a  dignity  to  the  composition. — 22 J  by  13  inches. 

40.— KAREL  DU  JARDIN. 

A  Farrier's  Shop  ;  before  which  the  farrier  is  trimming  the  hind  foot  of 
an  ox  ;  the  shop  fills  up  almost  all  the  back-ground,  so  that  scarcely  any  sky 
is  seen  ;  yet  it  is  a  good  specimen  of  the  artist. — 16  J  by  14^  inches. 

41.— GASP AR  DUGHET,  or  G.  POUSSIN. 

Born  1613 ;  Died  1675 ;  aet.  62. 

A  Land  Storm,  with  beautifully  designed  figures  in  the  fore  and  middle 
distance.  This  is  a  poetical  conception,  full  of  vigour  and  genius  ; — the 
branches  of  the  trees,  the  drapery  of  the  figures,  and  the  action  of  their 
muscles,  proclaim  the  violence  of  the  tempest  before  which  man  and  cattle 
are  succumbing.  All  seems  absolutely  in  motion.  A  dark  lurid  tone  pre- 
sides over  the  scene,  in  unison  with  the  scowling  heaven,  and  with  the  vollied 
lightning,  that  strikes  on  the  castellated  clifts  \u  tlie  distance.  From  the 
Altieri  Palace  at  Rome.  The  whole  is  worthy  of  the  great  name  of  Gaspar 
Poussin. — 31|  by  21 J  inches. 

^42.— GUIDO  RENT. 

Bora  1565;  Died  1642  ;  sit.  77. 

An  jEJcce  Homo,  or  Christ  crowned  with  thorns.  An  admirable  picture  of 
this  painful  subject,  in  which  the  mild  resignation  of  tlie  Saviour  is  triumph- 
ing over  mortal  agony.  The  colouring  is  of  that  lucid  softness  that  gives  a 
charm  to  the  principal  works  of  this  great  master.  This  was  a  favourite  sub- 
ject with  Guido  ;  for  several  pictures  extremely  similar  to  this  are  in  difterent 
collections  in  Europe. — 22  by  16J  inches. 

43:— JAN  VANDER  HEYDEN. 

Born  16.37;  Died  1712;  ait.  75. 

Wood  Scene  witli  Deer.     Small,  neat  pencilling. — 11;}  by  8 J  indict. 
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44.— LUDOLF  BACKHUYSEN. 

Bora  1631 ;  Died  1709 ;  set.  78. 

Return  of  Small  Craft  into  harbour  during  a  brisk  gale ;  figures  on  the  jetty 
are  observing  the  entrance  of  a  vessel ;  the  water  is  broken,  with  his  usual 
skill,  and  tones  well  with  the  lowering  sky.— 23  by  17  inches. 


45.— JACOPO  CORTESE— called  BORGOaNONE. 

A  Skirmish  of  Cavalry,  in  which  the  combatants  in  the  central  group  use 
fire-arms.  It  is  not  less  spirited  than  No.  39,  of  which  it  is  the  pendant. — 
22J  by  13J  inches. 


46.— FRANCIS  SNYDERS. 

A  Boar  Hunt.  This  picture,  inferior  to  No.  19,  of  which  it  is  the  pendant^  is 
supposed  to  be  a  copy  by  some  of  the  scholars  of  this  master;  yet  there  is 
much  spirit  in  the  dogs. — 100  by  70|  inches. 
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MARBLES. 

1. — Group  of  Arria  and  Paetus ;  in  Italian  marble.  It  is  about  33  incLea 
high,  stands  on  a  plinth  of  the  same  marble,  and  has  been  restored  in  several 
parts.— 88  inches  high. 

2. — Copy,  in  Carrara  marble,  of  the  Crouching  Venus.  About  two-thirds 
the  size  of  life. — 29  inches  high. 

3. — Copy  of  Venus  leaving  the  bath. — 28  inches  high. 

4. — Antique  Torso  of  a  naked  Venus.  In  serpentine ;  on  a  marble  pedestal, 
about  half  the  size  of  life. — 34  inches  high. 

5. — Antique  small  statue  of  a  Youth.  Of  Greek  marble  ;  a  fragment — ^legs 
broken  off  at  the  knees,  arms  at  the  shoulders,  and  head  just  above  the  lower 
jaw. — 20  inches  high. 

6.— Small  antique  figure  of  a  Draped  Venus.  In  Greek  marble;  without 
head  or  arms ;  foot  resting  on  a  dolphin. — About  15  inches  high. 

7. — Antique  Draped  Female ;  without  head  or  arms.  In  Parian  marble. — 
31J^  inches  high. 

8. — Antique  small  Draped  Figure.  In  Greek  marble  ;  of  good  sculpture. 
The  head  and  various  other  parts  restored. — 21  inches  high. 

9. — Column  of  Giallo  Antico.  Fluted,  and  supporting  a  handsome  square 
Tazza,  on  a  pedestal  of  the  same. — Column  46  inches  ;  Tazza  17  by  14  inches. 

10. — Fine  Vase  of  Rosso  Antico  porphyry,  with  handles. — 19 J  inches  high, 
and  12  inches  in  diameter  at  its  mouth. 

11.— Its  fellow.     Ditto. 

12.— Small  Vase.'    Oi  Rosso  Antico  marble. — 16 J  inches  high. 

13. — Elegant  vase.     Of   Verde  Antico  porphyry, —  Vide  13,  Bronzes. 

14.— Smaller  Vase  ;  of  the  same  porphyry. — 13  inches  high. 

15. — A  Similar  Vase-;  the  fellow  to  the  last. 

16. — Vase  of  grey  granite. — 15^  inches  high. 

17. — Its  fellow.     Both  are  placed  on  plinths  of  Giallo  Antico. 
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18. — ^Fine  antique  bronze  Head  of  Plotina,  Empress  of  Trajan ;  fitted  to  a  bust 
of  oriental  alabaster  ;   heroic  size. — 42  inches  high. 

19. — Modern  Anatomical  Figure  of  a  Horse.  A  line  cast,  on  the  plinth  of 
brown  marble.  In  the  pedestal  is  preserved  an  architectural  fragment  of  marble 
from  the  tomb  of  St.  Andrew,  at  Patras. — 35  inches  high  from  the  plinth. 

20. — Small  group  of  Dirce.  A  bronze  cast  after  the  famous  Toro  Farnese,  and 
its  concomitant  figures. — 21  inches  high. 

21. — Miniature  Copy  of  the  group  oi  Beauty  chaining  strength. — 12  inches  high. 

22. — Miniature  Copy  of  the  Yenus  de  Medici. — 24  inches  high. 

23. — ^Ditto  of  Alcibiades,  commonly  called  the  Fighting  Gladiator. — 29  inches 
high. 

24. — Ditto  of  the  Slave  listening  to  the  machinations  of  the  Conspirators,  the 
Sons  of  Brutus.    From  the  Florentine  Gallery. — 14J  inches  high. 

25. — Ditto  of  the  Group  of  Athletae. — 16  inches  high. 

26.— Ditto  of  the  Rape  of  the  Sabines.    After  Giovanni  di  Bologna. 

27. — ^Ditto  of  his  Mercury. — 20^^  inches  high.  On  a  pedestal  of  antique  green 
porphyry. — 3  inches. 

28. — Ditto  of  Michael  Angelo's  Night  ;  from  the  Tombs  of  the  Medici  in  the 
Sacristy  of  the  Church  of  San  Lorenzo,  at  Florence. 

29. — Ditto  of  Michael  Angelo's  Aurora  ;  from  the  Tombs  in  the  same  place. — 
23  inches  long  and  11  inches  high. 

30. — Ditto  of  Venus  ;  on  a  column,  with  a  globe  at  her  feet. — 15  inches  high ; 
on  an  antique  green  porphyry  pedestal  of  2  inches ;  placed  on  an  octagonal 
pedestal  of  the  same  material. — 22|  inches  high. 

31. — Ditto  of  Samson  slaying  the  Philistines. — 30  inches  high. 

32. — Ditto  of  a  Youth  with  one  arm  on  his  head  and  the  other  behind  his 
back. — 8  inches  high ;  on  a  serpentine  pedestal  2  inches  high. 

33. — ^Ditto  of  the  Florentine  Boar. — 8  inches  high,  including  the  plinth. 
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34.— Cupid,  resting  on  one  foot,  as  if  about  to  fly ;  on  a  pedestal  of  5j  inches 
high. 

35. — Antique  bronze  figure  of  a  Bull ;  on  a  black  marble  plinth. — 10  inches 
high. 

36. — Antique  bronze  figure  of  a  He-Goat,  scratching  its  side  with  one  foot. — 
8  inches  long. 

37. — Very  elegant  Chased  Vase,  from  the  Villa  Borghese.      The  plinth  in- 
scribed "  G.  ZoFFOLi  f." — 12  inches  high— 6 J  inches  wide. 

38. — Richly  Chased  Yase,  from  the  Villa  Borghese,    The  plinth  is  inscribed 
**G.  ZoFFOLi  f." — 14  inches  high — 11  inches  wide. 

39. — Its  companion,  with  a  similar  inscription. 
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NATIONAL  GALLERY. 


Till  such  time  as  the  National  Gallery  is  ready  for  the  reception  of 
Pictures,  those  presented  by  private  individuals,  and  those  purchased 
by  the  Association  for  the  Promotion  of  the  Fine  Arts  for  the  Nation, 
in  terms  of  their  Charter,  are  placed  here,  in  charge  of  the  Board  of 
Manufactures,  for  Public  Exhibition. 

1.— BOBEKT  SCOTT  LAUDER,  R.S.A. 

Christ  Teaching  HumiUty.     On  Canvass ; 
11  feet  7  by  7  feet  9. 

PurcLased  by  the  Association. 


2.— JOSEPH  NOEL  PATON,  R.S.A. 

The  Quarrel  between  Oberon  and  Titania, 
On  Canvass ;  5  feet  by  3  feet  3. 

Purchased  by  the  Association. 


3.— SPANISH  SCHOOL. 

PAINTER   UNKNOWN. 

Battle-Field.     Trumpets  Sounding  a  Recall  after 
the  Battle.     On  Canvass ;  7  feet  6  by  3  feet  4. 

Presented  by  James  S.  Wardrop,  Esq.,  Surgeoa,  of  London. 


4.— DOMINICO  FETL 

Pupil  of  Ludovico  Cardi  da  Cigoli. 
Born  1589 :  Died  1624. 


The  Decollation  of  John  the  Baptist.     On 
Canvass  ;   7  feet  by  5  feet  5. 

Presented  by  James  S.  Wardrop,  Esq.,  Surgeon,  of  London. 
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